THE   THEORY   OF   PRODUCTION                  43
felt significance A beautiful and melodious voice may be-
come a danger, each note and curve, however exquisite, un-
less closely related to and disciplined by the inward signifi-
cances,, may result in a collection of graceful corpses, per-
fumed with death
Often today you get a stagey ring If analysed, you would
find, I think, that this stagmess reduces to a series of em-
phases out of accord with the meaning, especially a ten-
dency to strike a ringing anvil-blow on some not particu-
larly emphatic monosyllable at a line's end, a fault which
often seems to attack actors with exceptionally beautiful
voices
I offer some examples of the subtlety Shakespearian verse
* demands of an actor In a mood of despair Hamlet thinks
how he
can say nothing No, not for a king
Upon whose property and most dear life
A damned defeat was made
I suggest that he speaks in a black mood, but, rising out
fiom it comes the thought of his father, and the quality of
the phrase 'most dear life* should be reflected in the light qf
the eye, the flicker of a smile, for a fi action of time before
the mood recloses on 'damned' If this were ordinary talk,
such a physical change would within one mood be impossi-
ble but such poetry reveals qualities of thought, not tncks
k of behaviour It is highly complex, exposing extra drnien*
sions of human experience But you must never get too far
from the appearances of ordinary speech Consider Ham-
let's lines to his mother
Look here, upon this pictme and on this,
The counterfeit presentment of two brothers
See, what a grace was seated on this brow
Hyperion's curls, the front of Jove himself,
An eye like Mars to threaten and command,
A station like the herald Mercury-
New lighted on a heaven kissing hill
A combination and a form indeed
Where every god did seem to set his seal
lo give the world assurance of a man